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Issac Julien, After Mazatlan, 1999/2000
©The artist 

Issac Julien, After Mazatlan, 1999/2000
©The artist 

Issac Julien, After Mazatlan, 1999/2000
©The artist 

Mark Dion and J. Morgan Puett, The Ladies’ Field Club of York
(Anthropology, Mrs Herbert Fowler) 1999
©The artists

Mark Dion and J. Morgan Puett, The Ladies’ Field Club of York
(Lepidoptery, Mrs E.N. Todter) 1999
©The artists

Mark Dion and J. Morgan Puett, The Ladies’ Field Club of York
(Conchology, Arabella Bell) 1999
©The artists

Mark Titchner
So Near, So Clear, 2001, water-based paint
on wall, dimensions for installation variable

Amikam Toren
Armchair Painting, Untitled (Choose Death),
1995, oil on canvas, 51 x 61

Craft 
Purchases made by Barbara Taylor
Lin Cheung
from the series Jewellery, 2001:
24 Carat Gold Bracelet, 2001, woven
polyester tape, silver, 40 l x 1 w
18 Carat Gold Bracelet, 2001, woven
polyester tape, silver, 37 l x 1 w
925 Silver Bracelet, 2001, woven polyester
tape, silver, 32 l x 1 w
Pearl Earpins, 2001, woven polyester tape,
silver, 1.5h x 1w x 1d
Diamond Earpins, 2001, woven polyester
tape, silver, 2h x 1w x 1d

Nora Fok
Seedling, 2001, knitted, knotted, woven
pigmented nylon ring, 33-35h
Shoots, 2001, knitted woven pigmented 
nylon ring, 12h
Creeping Thistle, 2001, knitted, woven, 

Luke Gottelier
A Hole, 1998, colour photograph, edition 1/3,
81 x 122

Brian Griffiths
Return of Enos, 2000, mixed media (carpet,
cardboard, tape), 120 x 70 x 220

Nicky Hirst
Untitled, 2001, moulded plastic tiles and pins,
213.4 x 182.9 

Henry Krokatsis
Good Hiding, 2001, wood (Douglas fir, pine,
English oak) latex, 350 x 250 x 250

David Musgrave
Giant (4), 2000, emulsion paint, 1000 x 100

Seamus Nicholson
Upper Crust, 1999, C-type print on
aluminium, framed, edition 1/5, 102 x 152 x 2

Shez 360
The Party, 1999, billboard (encapsulated
Durst Lamda print with wooden frame and
backboard), 300 x 100 x 5

Jemima Stehli
Table 1, 1997/8, black and white photograph,
edition 1/3, 130 x 241

dyed pigmented nylon ring, 18h

Lisa Gallacher
Sewing Machine (Figure 2), 1999, digital
print on C-type paper mounted on
aluminium, 160 x 110

Christine Joy
Globe, 2001, willow and red osier, 48.3 x
58.4 x 53.3

Gyöngy Laky
Henry, 1999, plum prunings with hand
painted wooden dowels, 48.3 x 33 (diam)

Carol McNicoll
Deer, 2001, ceramic sculpture, 15 x 43 x 43

Junko Mori
#45 Organism, 2001, forged steel, dried
plants, 15 x 18 x 15

Steven Newell
Waggle Jug, 1999, blown glass, 53 x 
18 x 10

Christoph Zellweger
Body Piece No.10, 1996, expanded
polystyrene, 8 x 11.5 x 4
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opportunity of highlighting the benefits of
being a Membership organisation and also
the advice offered on building and developing
a collection and commissioning works of art.
The supported charity was The Whitechapel
Gallery with a special focus on East London
galleries. CAS Members shared their evening
at ART2002 with The Kyte Group, the 
Fair’s sponsor.

Fresh Art in July 2001 offered CAS Projects 
a unique opportunity to discover and 
support works by young art graduates and
independent artists without dealers. This 
was the newest fair to be launched at the
Business Design Centre and CAS Projects
was asked to select one work from each
participating art institution. Eighteen works
ranging from painting, print, photography,
ceramic and various contemporary craft were
selected and exhibited on the CAS stand in
the main body of the Fair.

CAS Projects was again invited to participate
in the series of Corporate Art Collecting and
Management conference Benefits of
Corporate Art for Business, Managing: 
An Integrated and Global Approach 
(26 November -29 November 2001) held 
in Brussels. 

Presented and managed by CAS Projects,
artists are given the opportunity to show work
in the distinguished architectural space
designed by Alison and Peter Smithson.

6 June - 5 August 2001
De-Sign by Mark Bynon
SCHEME by Luke Oxley

22 August - 7 October 2001
Untitled by Ingrid Sandsborg
Untitled by Chiaki Yano

24 October - 18 November*
Carpet by Angela Wright
Urban Scan by Lesley Davy

9 January - 10 March 2002
UNCUT by Mark Monaghan

20 March - 5 May 2002
Welcome Stranger by G-BRECHT
Birdcage by Jane Watt

* The Economist requested an extension to
this exhibition to cover the Christmas period
of December 2001 to January 2002

ART2002, the 14th London Contemporary Art
Fair gave CAS and CAS Projects the

Issues discussed included: 

• How to use corporate art sponsorship 
to meet business and brand building 
objectives 

• Integrating art with education 
• The relationship between Art and 

Human Resources 
and 

• Art in a contemporary corporate culture

CAS Projects worked with Stanhope plc on
their new office development at Mid City
Place, Holborn. Two large-scale works by
Howard Hodgkin were purchased by High
Holborn Estates Ltd and which are sited in
the main reception area of the building.

CAS Projects would like to thank Matthew
Poole for his continued support to The
Economist’s exhibition programme, Andrea
Bammuseher for her support at ART2002,
Rose Bethell and Alison Storr for their support
during Fresh Art and special thanks to Sandra
Mahon for her administrative, project and
invaluable general support during the year.

Cat Newton-Groves
Projects Director

Continuing with the promotion of collecting
contemporary art through advice and
purchasing, CAS Projects has concentrated
on the development of employee appreciation
within its corporate client base and the
promotion of young artists. 

CAS Projects continues its successful
relationship with Unilever plc and the
development and utilisation of its art
collection. During 2001 Unilever, together with
the guidance and assistance of CAS Projects,
hosted in excess of fourteen private art tours.
These private tours are for interested groups,
not only wishing to view the art collection, but
at the same time experience the interior of
Unilever House. Drawing on the success of
these tours, CAS Projects has successfully
launched an art club for the employees of
Unilever offering them a changing exhibition
programme, artists’ talks, gallery visits and
highlighting selected works from their own
contemporary art collection. During 2001, there
w e re a total of six temporary exhibitions held in
the Kingscote Restaurant at Unilever House. 

Pearson plc took occupation of 80 Strand
(formerly the headquarter building of Shell) in
June 2001 and contracted CAS Projects to
advise and manage on the development of 

a contemporary art collection for floors 
9 and 10 of the building. These floors are
Directorate offices, private dining rooms
and the Board Room for Pearson. In total,
sixty-seven works were purchased and
artists included are:

Linda Karshan, Andrew Bick, Jane Bustin,
Malcolm Temple, Dawn Dupree, Edward
Burtensky, Callum Innes, Gordon House,
Victoria Stewart-Liberty, Sean Scully, Ian
McKeever, Catherine Yass, Antoni
Malinowski, Keith Roberts, Martin McGinn,
Onya McCauslan, Dieter Peitsch, Carol
Robertson, Maria Laliac, Olav Christensen
Jenssen, Danny Rolph, Brad Lochore,
Richard Smith, Stephen Chambers, Lucy
Jones, Rupert Spira, Kate Palmer, Ray
Richardson and David Austen

CAS Projects continues to advise on the
marketing of these artworks and the
support of Pearson as corporate
contemporary art collectors.

The Economist annual exhibition
programme continues to excite and
challenge its audience and has seen a
strong variety of media included in 
the programme.

Projects Report
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commissioned for this Mayfair home. 

November 2001
Members made a late night shopping trip to
InsideSpace, a new art gallery inside Selfridges.
At this special viewing, the space and works 
on display were introduced, including a
photographic installation by Mat Collishaw. 

At the Royal Pharmaceutical Society in
Lambeth, Michelle Charles’ exhibition of a
series of works inspired by objects and ideas
Charles found in the collections of the RPS
museum. This was the first ever showing of
contemporary art in its display cases. 

The Courtauld Institute hosted an evening visit
to view Looking With/Out the biennial loan
exhibition of contemporary art organised and
curated by a committee of students from the
college. Curators toured members through the
collection, followed by a question and answer
session. Gill Hedley also talked briefly on the
Tony Cragg works situated on the Terrace at
Somerset House - an exhibition organised by
Contemporary Art Society Pro j e c t s .

December 2001
A special evening viewing with the artist Martin
Richman at Rhodes + Mann of Richman’s
exhibition Come to Light was followed by

enterprise over drinks. At Vilma Gold, Gemma
de Cruz and Cedar Lewsohn of Flash Art
M a g a z i n e explained the paintings of Russian
artists Dubossarsky and Vinogradov on show.

September 2001
Phillips invited CAS members for a special
evening preview of seven days of specialist
auctions and events at New Bond Stre e t
entitled Century of Change, which concentrated
on the last 100 years of British creative output. 

The Annual General Meeting was held on 
26 September at the headquarters of British
American Tobacco. An illustrated talk by the
curators on the work that they acquire d
t h rough the CAS Lottery funded Special
Collections Scheme followed the meeting,
along with the opportunity to tour the BAT
collection, which includes the largest collection
of works by Rodin in private hands. 

October 2001
Invited to visit the private collection of a
p revious Chairman of the American Crafts
Council, members discovered a collection of
m o d e rn and contemporary craft and ceramics
sitting alongside works by artists such as
Gilbert & George, Francesco Clemente, Andy
Warhol and Julian Opie. Also of interest was the
f u rn i t u re - each piece was specially

Christmas drinks with Dominic Berning in his
salon space on Hoxton Square. The gro u p
exhibition on show at Dominic Bern i n g ’s also
included a work of light columns by Richman
on the roof which dazzled the roof terrace as
well as passers-by. 

February 2002
During one of the Sir John Soane Museum’s
candlelit evenings, members had the
opportunity to view Linda Karshan’s new
drawings and prints on show within the
museum. Will Palin gave an intro d u c t o r y
l e c t u re on the history of the Museum, followed
by the opportunity to listen to Linda Karshan
in conversation with Suzanne Cotter (Curator,
MOMA Oxford). 

March 2002
Members spent an evening at the Fleming
Collection, one of the most important
private collections of Scottish art, which
opened to the public in January in a newly
converted gallery space on Berkeley Street.
Selina Skipwith (Keeper of the Fleming
Collection) explained the evolution of the
collection and divulged the plans to 
further develop the collection. Skipwith 
then introduced the works on display
including the temporary exhibition The
Glasgow Boys.

CAS promotes the collecting of contemporary
art and craft through its events. We depend
on the support of our members, whose
contributions are often not only financial -
they also give their time, ideas and
encouragement. We organise events for our
members to facilitate engagement with a wide
range of contemporary art practice. CAS
works hard to continue establishing contacts
between collectors, artists, curators, dealers
and the public. Our events range from our
Saturday contemporary art bus tours around
London (CASt), to visiting private and
corporate collections, artists’ studios,
lectures, and excursions to international
biennials. We aim to enable access and
understanding of contemporary art to an
audience, we hope, that is broadening due in
part to our efforts. 

April 2001
CAS members visited the Eyestorm showro o m
in London, the online art forum offering limited
edition modern and contemporary art and
photography to a global market. 

May 2001
A special morning tour of the Tacita Dean
exhibition at Tate Britain was led by Sean
Rainbird, CAS Committee Member and
Curator at Tate Modern. 

Two CAS members hosted an evening visit to
their home in Highbury to view their diverse
private collection including works by Antony
G o r m l e y, Gerhard Richter and Naum Gabo.
Our hosts explained how the collection had
come together over the years. 

Curator and art historian Jean Wainwright gave
an evening talk to CAS members on avant-
g a rde contemporary photography and its
f rontiers within the context of contemporary art. 

June 2001
The 2001 international trip was to Basel,
Switzerland. The primary attraction was the
B a s e l Art Fair a n d L i s t e (the fair for younger
galleries). Over four days members toured the
Kunsthalle with Director Peter Pakesch, visited
Dieter Roth’s studio and the Beyerler
Foundation. We also had the opportunity to
spend time with Pauline Vogelpoel Mann,
p revious CAS Director and valued supporter of
CAS. A highlight was the visit to Schoenthal
Monastery where members met the owner
John Schmidt and the artist Nigel Hall. 

August 2001
The members made a visit to Artword s
Bookshop and Vilma Gold Gallery, both on
Rivington Steet. Ben Hillwood-Harris, Dire c t o r
of the newly opened Artwords, explained his

Members’ Events
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Craft
Aberdeen Art Gallery
Bedford Cecil Higgins Art Gallery 
Belfast Ulster Museum, 
Birkenhead Williamson Art Gallery & Museum 
Birmingham Museum & Art Gallery
Blackpool Grundy Art Gallery 
Bolton Museum & Art Gallery
Bradford Cartwright Hall
Bristol City Museum & Art Gallery
Cardiff National Museum & Art Gallery
Cheltenham Art Gallery & Museum
Coventry Herbert Art Gallery & Museum 
Dudley Broadfield House Glass Museum
Dundee McManus Galleries 
Gateshead Shipley Art Gallery 
Glasgow Art Gallery & Museum
Halifax Bankfield Museum
Hove Museum & Art Gallery
Huddersfield Art Gallery
Leicester New Walk Museum & Art Gallery
Lincoln Usher Gallery

Liverpool Walker Art Gallery 
Manchester Art Gallery
Manchester Whitworth Art Gallery,
University of Manchester
Middlesbrough Cleveland Crafts Centre
Newport Museum & Art Gallery
Nottingham Castle Museum & Art Gallery 
Oldham Art Gallery
Paisley Museum & Art Gallery
Plymouth City Museum & Art Gallery
Portsmouth City Museum & Records Service
Preston Harris Museum & Art Gallery
Sheffield Graves Art Gallery
Southampton City Art Gallery
Southport Atkinson Art Gallery
Stoke on Trent The Potteries Museum 
& Art Gallery
Swansea Glynn Vivian Art Gallery 
Swindon Museum & Art Gallery
Wakefield Art Gallery
Wa r w i c k Mead Gallery, University of Wa r w i c k
York City Art Gallery

Preston Harris Museum & Art Gallery
Rochdale Art Gallery
Rugby Art Gallery & Museum
Salisbury John Creasey Collection of
Contemporary Art 
Sheffield Graves Art Gallery 
Southampton City Art Gallery
Stoke on Trent The Potteries Museum 
& Art Gallery
Sunderland Museum & Art Gallery
Swansea Glynn Vivian Art Gallery 
Swindon Museum & Art Gallery
Wakefield Art Gallery
Walsall The New Art Gallery Walsall
Warwick University of Warwick Mead Gallery
Wolverhampton Art Gallery
Worcester City Art Gallery & Museum
York City Art Gallery

Fine Art
Aberdeen Art Gallery
Bedford Cecil Higgins Art Gallery 
Belfast Ulster Museum
Birmingham Museum & Art Gallery
Blackpool Grundy Art Gallery 
Bolton Museum & Art Gallery
Bradford Cartwright Hall 
Bristol City Museum and Art Gallery
Cardiff National Museum & Gallery
Coventry Herbert Art Gallery & Museum 
Doncaster Museum & Art Gallery
Eastbourne Towner Art Gallery 
Edinburgh Scottish National Gallery of
Modern Art 
Glasgow Art Gallery & Museum
Glasgow Hunterian Art Gallery 
Harrogate Mercer Art Gallery 
Hatfield Margaret Harvey Gallery, University 
of Hertfordshire
Huddersfield Art Gallery
Hull Ferens Art Gallery 

Ipswich Christchurch Mansion
Leamington Spa Art Gallery & Museum
Leeds City Art Gallery
Leicester New Walk Museum & Art Gallery
Lincoln Usher Gallery
Liverpool University of Liverpool 
Art Collection
Liverpool Walker Art Gallery
London South London Gallery
London Tate
Manchester Art Gallery
Manchester The Whitworth Art Gallery,
University of Manchester
Middlesbrough Art Gallery
Newcastle Upon Tyne Laing Art Gallery
Newport Museum & Art Gallery
Norwich Castle Museum 
Nottingham Castle Museum & Art Gallery 
Oldham Art Gallery
Oxford Ashmolean Museum of Art 
& Archaeology
Plymouth City Museum & Art Gallery

Member Museums
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Balance Sheet

Contemporary Art Society Group 
at 31.03.02

The financial information set out on
pages 30 and 31 is extracted from
the full accounts of the Society which
were approved by the Committee on
11 July 2002. Full audited accounts,
with the Trustees’ and auditors’
reports giving an unqualified opinion
can be obtained from the
Contemporary Art Society,
17 Bloomsbury Square, London 
WC1A 2NG.
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Statement of Financial
Activities

Contemporary Art Society Group 
incorporating a consolidated Income
& Expenditure account for the year
ended 31.03.02

The figures all relate to continuing
operations and include all
recognised surpluses and deficits. 
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U n restricted Funds 
£

Restricted Funds
£
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£
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3 7 , 9 8 8
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— — — — —
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Fixed assets

Tangible assets

I n v e s t m e n t s

Works of art

C u r rent assets

S t o c k s

D e b t o r s

Short term deposits

Cash at bank and in hand

C reditors : amounts falling due within 1 year

Net current assets

Net assets

R e p resented by:

Restricted income funds

U n restricted funds

Total funds

9 2 0

1 2 , 1 8 8

4 5 , 1 9 5

————— 

5 8 , 3 0 3

————— 

1 9 5 , 8 1 5

4 1 9 , 7 3 7
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1 1 2 , 8 5 2
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1 , 0 2 6 , 6 0 0

————— 

1 2 7 , 5 6 1

————— 

8 9 9 , 0 3 9

————— 

£ 9 5 7 , 3 4 2
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2 9 5 , 8 2 8

6 6 1 , 5 1 4

— — — — —

£ 9 5 7 , 3 4 2

— — — — —
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£

3 1 . 0 3 . 2 0 0 1
£

3 1 . 0 3 . 2 0 0 2
£

3 1 . 0 3 . 2 0 0 1
£

2 , 2 7 0

1 8 , 8 7 5

4 5 , 1 9 5

————— 

6 6 , 3 4 0

————— 

2 1 0 , 7 6 4

4 4 0 , 0 4 3

2 3 1 , 5 8 4

7 5 , 0 3 8

————— 

9 5 7 , 4 2 9

————— 

1 1 0 , 9 5 4

————— 

8 4 6 , 4 7 5

————— 

£ 9 1 2 , 8 1 5

— — — — —

2 8 6 , 9 9 7

6 2 5 , 8 1 8

— — — — —

£ 9 1 2 , 8 1 5

— — — — —

7 0 2

2 7 , 1 8 8

4 5 , 1 9 5

————— 

7 3 , 0 8 5

————— 

1 9 2 , 8 6 1

3 7 6 , 0 3 4

2 9 8 , 1 9 6

8 7 , 1 4 3

————— 

9 5 4 , 2 3 4

————— 

6 9 , 9 7 7

————— 

8 8 4 , 2 5 7

————— 

£ 9 5 7 , 3 4 2

— — — — —

2 9 5 , 8 2 8

6 6 1 , 5 1 4

— — — — —

£ 9 5 7 , 3 4 2

— — — — —

1 , 3 7 8

3 3 , 8 7 5

4 5 , 1 9 5

————— 

8 0 , 4 4 8

————— 

2 0 7 , 8 1 0

4 3 9 , 7 9 4

2 3 1 , 5 8 4

1 8 , 3 7 3

————— 

8 9 7 , 5 6 1

————— 

6 5 , 1 9 4

————— 

8 3 2 , 3 6 7

— — — — —

£ 9 1 2 , 8 1 5

— — — — —

2 8 6 , 9 9 7

6 2 5 , 8 1 8

— — — — —

£ 9 1 2 , 8 1 5

— — — — —

G ro u p C h a r i t y

Oliver Prenn 
Chairman, 23 July 2002

Income and Expenditure

Voluntary Income
Subscriptions & donations
Arts Council Award

Activities in furtherance 
of the Charity objectives 
Fees
Arts Council Lottery funding
Lottery scheme contributions
Other grants
Ticket sales for events for members
Other income

Activities for generating funds 
Art Market sponsorship

Investment Income 
Interest and dividends

Total incoming resources

Resources Expended

Cost of generating funds
Fundraising costs

Net incoming resources available for charity

Costs of activities in furtherance 
of charitable objectives
Advice, training and collection support
Art purchases
Art market
Members’ events and support activities
Management and administration

Total resources expended

Net incoming resources
Revaluation of investments

Net movement of funds
Fund balances brought forward

Fund balances carried forward



The Arts Council of England for their 
continued donation of fixed term funding, 
which provides CAS with the vital support
needed to develop our work with
museums. We thank the Arts Council
Lottery Fund for their continued support of
the Special Collection Scheme, which is
enabling fifteen museums and galleries in
England to develop challenging collections
of contemporary art and craft.

Scottish Arts Council for their support in 
the development of a new collecting
initiative on behalf of museums, companies
and individuals in Scotland. 

The Crafts Council for their significant
contribution towards the annual purchase 
of craft for the Distribution Scheme and 
for partnership funding to the four 
museums developing craft collections 
in the Special Collection Scheme.

The Henry Moore Foundation for their
generous contribution towards annual
purchases of sculpture and video for the
Distribution Scheme.

The Elephant Trust for their generous grant
which has enabled the Society not only to
realise CASt: Contemporary Art Society Tours,
but has allowed its growth into a highly
successful and popular event.
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Acknowledgement 
to funders

CAS offers sincere thanks to all
individuals and organisations who have
helped us to extend our work, and in
particular the following.

Copyright of all images remains with
the artist and/or their estate.



Patron
Her Majesty Queen Elizabeth The Queen Mother
(1948 - 2002)

Vice-Patrons
Bryan Ferry
David Gordon
Caryl Hubbard
Pauline Vogelpoel Mann
The Lord McAlpine of West Green
The Lord and Lady Sainsbury

of Preston Candover
The Lady Vaizey
The Viscount and Viscountess Windsor

Artist Patrons
Sir Anthony Caro, OM
Bridget Riley, CH

Committee Members
Oliver Prenn, Chairman
Pesh Framjee, Honorary Treasurer
Mark Stephens, Honorary Solicitor
Lance Blackstone, Honorary Secretary
Jolyon Barker
Janice Blackburn until October 2001
Philip Hewat-Jaboor
Doris Lockhart Saatchi from September 2001
Sean Rainbird
Babs Thomson
Edwin Wulfsohn from December 2001

Director
Gill Hedley

Projects Director
Cat Newton-Groves

Collections Curator
Mary Doyle

Office Manager
Paula Hollings

Events/Membership Manager
Kate Steel until December 2001
Wynne Waring from January 2002

Assistant Collections Curator
Jessica Wallwork until December 2001
Ceri Lewis from January 2002

ARTfutures Selector
Jeni Walwin

Accountant (part time)
Suzana Bakar

Accounts Assistant (part time)
Anna Bayraktar from April 2001
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