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The Contemporary Art Society is
different to any other friends and
heritage supporters group.

CAS actively supports living
artists and for ninety years

has backed its own judgements
about which works of
contemporary art should be
presented to public

museum collections.

CAS individual members join
in our events and activities
because they have a curiosity
about or commitment to
contemporary art.

CAS encourages individuals

to collect contemporary art and
enjoy art by living artists. An
extensive range of events, visits
to studios and private
collections, lectures and
overseas trips, are advertised
in a regular newsletter.

CAS offers professional guidance
to those developing contemporary
collections or commissioning

art or craft.

CAS has presented over 5000
works of contemporary art to its
member museums throughout
Britain since 1910 by artists from
Picasso, Henry Moore and
Francis Bacon to Anthony Caro,
David Hockney, Damien Hirst
and Mona Hatoum.

CAS is a registered charity
supported by its members and
grants from the Arts Council of
England, Henry Moore
Foundation, Crafts Council,

Esm e Fairbairn Charitable Trust,
Paul Hamlyn Foundation and the
Elephant Trust.

CAS raises funds for its museum
purchases through Contemporary
Art Society Projects, which offers
advice to companies wishing to
develop corporate collections.

CAS also organises ARTfutures,
an annual selling event to
encourage collecting and
support artists.

CAS has secured major Arts
Council of England lottery

funding on behalf of 15
member museums

CAS continues to raise funds to
benefit 69 museums in England,
Scotland, Wales and N.Ireland.

‘| cannot overestimate the
benefits to artists and museum
visitors provided by CAS. It plays
a vital role in supporting and
spreading enthusiasm for the
work of living artists throughout
the country. Richard Cork

For further information
and membership forms
please contact:

Kate Steel

Contemporary Art Society
17 Bloomsbury Square
London WC1A 2NG
Telephone 020 7831 7311
Facsimile 020 7831 7345
Email cas@contempart.org.uk
or visit our website at:
www.contempart.org.uk
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It has been a wonderful year.

The distribution of the year
2000 to our 69 member
museums was a huge success.
Exhibitions at the Harris
Museum in Preston, followed by
the Jerwood Space and The
Economist in London, looked
exceptionally good, diverse and
stimulating. A tribute to our
buyers, our donors and the
Nancy Balfour Bequest, we
were able to present 160 works
with a total value of £620,000.

Through the support of ACE
Lottery, our Special Collection
Scheme has enabled our fifteen
partner museums to begin
buying substantial works for
their collections under CAS
guidance. We are starting to
make a real difference to city
and university collections
throughout the country.

ARTfutures successfully moved
to the Barbican, where we
received a warm welcome, and
the enlightened and generous

sponsorship of Hewlett Packard.

The Contemporary Art Society
was first in the field with an art
market, retains the loyalty of its
supporters and attracts many
new buyers. This is our main
London event.

Our overseas trip for members
was to Oporto, unthinkable until
recently, but now a thriving
centre for contemporary art.

We have achieved a reasonable
financial surplus in the last two

years but, as expected, our
funds devoted to the purchase
of new art have depleted in a
distribution year.

Sir Nicholas Serota, in his
Dimbleby Lecture, said on
television that the Contemporary
Art Society is the ONLY
organisation which buys
contemporary art to present to
museums nationwide.

It is therefore with an eye to

the distribution in 2004 that

we have now launched the
Catching Comets Appeal to raise
£1,000,000 for our purchasing
funds. Acquisitions have to be
made progressively and a

start has already been made:
we try to catch artists before
they become comets and their
fame and prices go beyond our
reach - hence the name of

the Appeal.

We enjoy the continuing
confidence of the Henry Moore
Foundation and the Crafts
Council and approaches are
being made to many of the
major trusts. We seek
corporate support for our
activities, and such sponsorship
may release equivalent sums
for purchases.

Catching Comets was however
initially launched to individuals at
three levels:

Benefactor
(£7,500 p.a. for 4 years)

Major Donor
(£2,500 p.a. for 4 years)

Patron
(£1,000 p.a. for 4 years)

In the case of U.K. taxpayers,
Gift Aid may increase the value
of the gift by almost a third. We
have a facility for eligible gifts to
be made in the United States.

At these levels, your name may
be attached to specific works
when they are presented to

a museum.

| believe that the best in
contemporary art contains a

kind of magic and that often base
materials can be transformed by
a vision - and | have faith that our
invited buyers can often spot this.
| do hope you will help us in our
crusade, and | can be contacted
on (020) 7938 3440. If the line is
engaged, please try again.

| am very pleased to announce
that David Gordon, my
predecessor as Chairman, has
accepted our invitation to become
a Vice Patron of the Society.

My final paragraph must be
devoted to Gill Hedley. She
combines flair, integrity and
effort with cheerfulness to a
greater extent than anyone else |
know. She enjoys the loyalty of
the staff and the confidence of
the Committee. Her year as
Nancy Balfour Fellow of
Contemporary Art was a total
success and | would like to thank
her on your behalf.

Oliver Prenn
Chairman



7ICAS/ DIRECTOR’S REPORT

During 2000/1, the Contemporary
Art Society has been particularly
active in promoting the collecting
of contemporary art through
substantial gifts to museums and
the advice offered to companies
and individuals.

The year in which we make a
distribution is always the most
exciting about which to write my
annual report. Since | arrived at
CAS in 1993, there have been
two distributions.

Take it From Here was held in
Sunderland in 1996 and, in 2000,
Give and Take opened at the
Harris Museum and Art Gallery in
Preston, with edited highlights
shown in London at the Jerwood
Gallery and The Economist.

The simple but powerful
statistics are that, in 2000, we
presented 160 works of art with
an overall value of £620,000 to 69
member museums. The entire
list is included here on pp7-18
listed by museum, A-Z, and on
our website, ordered by

artists names.

There are so many people
involved in a distribution, all of
whom play a special role. The
curators and all staff at the
Harris must be singled out in our
thanks for their hospitality and
professional care. We are
grateful, too, to our hosts at the
Jerwood Gallery.

Contemporary Art Society
Projects staff collaborated with
their CAS colleagues to display

the craft section at The Economist.
This was the second such
collaboration within a few months.

The project manager, Lara
Donaldson, and the collections
curator, Mary Doyle, worked
closely together to advise the
Royal Armouries, Leeds, on the
creation of a photography and
video collection on the subject of
violence and weaponry. This

was managed as if it was a
corporate project but with the
special expertise needed when
collaborating with museum
colleagues. CAS/CASP are ideally
placed to develop such a scheme
which was then turned into an
exhibition, Warning Shots, which
opened in June 2000, just after
Give and Take closed in Preston.
At the same time, the exhibition
of Nancy Balfour s bequest was
also in the north-west, at
Rochdale Art Gallery.

So many exhibitions, out of
London, put even more of a
burden on the extraordinary staff
of CAS. Supported by all their
colleagues, Mary Doyle and
Jessica Wallwork organised every
aspect of Give and Take with their
usual flair. It looked beautiful at
the Harris and we were proud,
too, of the edited versions that
the London audiences saw. Many
of the works had educational and
information packs supplied with
them and we are grateful to
Deborah Smith and Kate Fowle
for preparing these and to the
Esm e Fairbairn Charitable

Trust for their support of the
whole project.

During the summer, museum
curators started to submit their
requests for works both from
Give and Take and the Nancy
Balfour Bequest. In addition, we
offered a large group of works
that formed the legacy of the
major exhibition Artranspennine
to member museums in that
part of the country. It is difficult
to make choices like these and
agonising to make the final
allocation of which works

go where.

We take into account first the
museum s preferences and the
case that they argue for each
work. For works chosen by many,
we look at which museums
received their first or second
choice last time and try to
redress any imbalances. We use
our own judgement about
collections and the way museums
display and make use of them,
relying therefore on member
museums to keep us up to date
with all their activities.

One of the most effective ways of
keeping in touch with curators
from our member museums is
through the programme of visits
that CAS organises for them. The
Special Collection Scheme trips
are mentioned on p19 but CAS
also finished its project with the
Midland Band of regional arts
boards, co-funded by the Paul
Hamlyn Foundation, with a visit
for a group of curators to Lille
and Dunquerque in March.

Our events for individual
members throughout 2000 are all
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listed on p27 but the highlight
was undoubtedly the visit to
Oporto in October. Our monthly
bus tours, supported by The
Elephant Trust, continue to be one
of our greatest successes and
Kate Steel, Membership and
Events Manager, also organises
tailor-made tours for visiting
groups from overseas.

This is a useful source of income
for us and gives us a new network
of friends and supporters.

Contemporary Art Society
Projects works the same way:
providing us with essential
income but also as one of our
most effective ways of carrying
our message further afield.
Unilever continues to be one of
our most imaginative clients,
working with us to reframe,
restore and rehang their
collection and invite numerous
groups to enjoy these eclectic
works in their marvellous art
deco setting.

Cat Newton-Groves, CASP
Director, uses these occasions,
our presence at ART2000 and the
continuing exhibition programme
at The Economist, to full
advantage to encourage others to
collect contemporary art as
imaginatively as possible.

All of these activities are
undertaken, as every CAS annual
report from 1910 has recorded, by
a very small group of staff. Those
named above would want me to
acknowledge the less public but
equally vital role played by Paula

Hollings, Office Manager, who
joined us in February 2000, and
Suzana Bakar, Accountant.

We all welcome and depend on
wonderful volunteers or freelance
staff to work on specific projects,
such as Juliet Bingham and now
Matthew Poole as co-ordinator at
The Economist.

Every year, Jeni Walwin returns
to CAS and guides the selection
of artists for ARTfutures and
installs it in a way that makes it
look like an elegant exhibition but
one in which it is hard to resist
taking the work off display and
buying it for home. Clive Garland
and his team make this logistical
problem of replacing work every
few minutes look easy but it is
the result of years of imaginative
solutions that make our art
market run so successfully.

This year, Ania Grzesik, assisted
by Kerry Duggan, took on the
administrative tasks of working
with our sponsor, Hewlett
Packard and installing the
market in a brand new venue at
the Barbican Exhibition Halls.

I am indebted to them both for
the burdens that they shouldered
with such enthusiasm and
panache and the skill with
which they worked with all the
artists involved.

Every single member of CAS staff
works long, hard hours to make
ARTfutures a resounding success
and | am grateful to every one of
them and the whole team of
energetic and committed

packers, hangers and sellers
that become part of the CAS staff
for one week.

Hewlett Packard s sponsorship
of ARTfutures made a great
impact on our finances this year,
supporting us after two

difficult years without an art
market sponsor.

We have benefited greatly from
foundations, trusts and charities
and the continuing fixed-term
funding from the Arts Council of
England. This is the only source
of funding that helps support our
running costs. Other generous
grants enable us to purchase
substantial works of art for our
member museums and, above
all, we wish to acknowledge the
significant role that the Henry
Moore Foundation plays through
their continuing support. The
Crafts Council s function as a
grant-giving body has now
transferred to ACE but the moral
support for our work in this area
comes from both organisations
and our colleagues within them.

CAS has always been generously
and imaginatively supported by
individuals and, in this distribution
year, we wish to record our
warmest thanks again to Tom
Bendhem, Dasha Shenkman and
William Shenkman, Jim Moyes
and Paul Wilson for their gifts of
works of art. We hope that they
will also be rewarded by the
pleasure that these will give to
museum audiences. We are also
grateful to an anonymous donor
for the gift of two works of craft.
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Donations from Nyda and Oliver
Prenn, the Schneer Foundation
and Catherine Curran allowed us
to extend our purchasing power.

David and Maggi Gordon have
donated an important early work
by Mark Wallinger in memory of
Max Gordon. Two works by Alan
Reynolds have been given in
memory of Ernest and Mary
Darby. These will all be presented
to museums in 2004.

A sculpture by Mark Dunbhill,
given by Sir Stephen Waley-
Cohen, and a painting by Richard
Kidd, given in memory of Hyman
Kreitman, have been presented,
respectively, to Bristol and
Belfast. We gratefully
acknowledge all these gifts.

Our invited buyers, the late
Robert Hopper and his fellow
committee members Sean
Rainbird and Janice Blackburn,
as well as Jenni Lomax, gave
freely of their flair and
commitment to our ideals when

buying works on our behalf.
Through their judgement, CAS
has once again fulfilled its aim to
benefit museums and artists alike
through purchases made at a
crucial time in an artist s career.

Everyone involved in CAS can
take pride in the way we have
presented significant works of art,
sought funding and earned
income imaginatively but true to
our aims. | want to record my
gratitude to all my colleagues for
their energy and support. We are
indebted to the Chairman and
the Committee members, past
and present, for their
encouragement and belief in
every aspect of our work.

In January 2001, the University of
Warwick awarded Oliver Prenn an
Honorary D.Litt. in recognition of
his role as the first sponsor of the
Turner Prize, patron of the arts
and benefactor of the University
of Warwick in particular through
the gift of a major sculpture by
Richard Deacon and, not least,

his Chairmanship of the
Contemporary Art Society.
Beside him in all these
achievements is always his wife
Nyda who, less formally, we
cherish as our Chair Spouse. We
owe them both a great deal and
warmly congratulate Oliver on
his doctorate.

The achievements of 2000/1
would have given the greatest
pleasure to Nancy Balfour who
would have relished seeing
aspects of her private collection
presented to museum audiences
in different displays up and down
the country.

It has been an honour for me to
acknowledge Nancy and the
continuing generosity of her
family through the title with
which 1 sign off at the end of an
exciting year.

Gill Hedley

Director

Nancy Balfour Fellow of
Contemporary Art
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CONTEMPORARY WORKS PRESENTED TO MUSEUMS 2000

Purchases have been made
possible through the support of:
Crafts Council (CC)

The Esmee Fairbairn Charitable
Trust (EF)

The Henry Moore Foundation (HMF)

The Henry Moore Foundation to
mark The Henry Moore Centenary
(HMC)

Nancy Balfour Memorial (NBM)
Oliver Prenn Gift (OP)

Buyers:

Janice Blackburn, Private
Collector and Curator (JB)
Robert Hopper, Henry Moore
Institute (RH)

Jenni Lomax, Director, Camden
Art Centre (JL)

Sean Rainbird, Curator,
Contemporary Art, Tate (SR)

Grant and buyer indicated
in brackets.

ABERDEEN ART GALLERY

DAVID BATCHELOR

Triple Decker, 1999, acrylic sheet,
enamel paint, found objects, 54 x
43 x 40 cm (EF, SR)

JO GORDON

Kiss of Death, 1997, satin, spatre,
feathers, edition 2 of 2, 75 x 62 x
27 cm (CC, JB)

FREDDIE ROBINS
Legroom, 1999, machine knitted
wool, 215 x 58 x 20 cm (CC, JB)

BRYNDIS SNAEBJORNSDOTTIR
... but not waiting, 1995, ceramic,
48 x 37 x 35 cm (HMF, RH)

VICTORIA ART GALLERY, BATH
TREVOR SUTTON

Not one Thing I, 1999, oil on
board, 56 x 56 cm (EF, SR)

ULSTER MUSEUM, BELFAST
BEVERLY CLARKE

Soft Option, 1987, fabric and
paint, 234 x 26 x 3 cm

ZORA PALOVA

The Leaf, 1998, cast ruby glass,
polished, 73 x 24 x 65 cm

(CC, JB)

JANE SIMPSON

Still Life (Turquoise Blue), 2000,
porcelain, wooden shelf, 23 x 33 x
2 cm (HMF, SR)

RICHARD WILSON

Axel 150, 1998, two wardrobes,
metal, neoprene, 225 x 390 x
60 cm (HMC, RH)

WILLIAMSON ART GALLERY &
MUSEUM, BIRKENHEAD
NATASHA KERR

A Marriage, 1998, photograph,
fabric, 38 x 38 x 16 cm (CC, JB)

KEIKO MUKAIDE

Seahorse Glass with Stand, 1998,
glass, steel and acrylic,

50 x 10 x (diameter) 17 cm

(CC, JB)

BIRMINGHAM MUSEUM & ART
GALLERY

CHAD MCCAIL

Missile Story, 1998, graphite on
paper, 3 sections each 88.7 x
89.3 cm (EF, SR)

MALCOLM MARTIN/GAYNOR
DOWLING

Folds, 1999, scorched oak, 75 x
30 x15cm (CC, JB)

GRUNDY ART GALLERY,
BLACKPOOL

MARTIN CREED

Things, 2000, red neon, 6 inch
high letters (EF, SR)

ANNA GORDON

Square Brooch, 1999, black
silver and yellow gold, 7.5 x 7 x
1.7 cm, Long Brooch, 2000,
black silver and yellow gold, 11
x (diameter) 2.5 cm, Necklace,
2000, black silver and yellow
gold, 104 cm long (CC, JB)

BOLTON MUSEUM & ART
GALLERY

CHRIS KEENAN

Bowls, 2000, ceramic, 35 x 44 x
36 cm (CC, JB)

CAROL RHODES
Land and Sky, 1997/98, oil on
board, 45.5 x 43 cm (NBM, SR)

CARTWRIGHT HALL,
BRADFORD

CUBITT STREET STUDIOS
Portfolio, 2000, 20 artists prints,
edition 29 of 100, yellow A4 size
box portfolio (EF, SR)

EDMUND DE WAAL

Cupboard Cargo, 1999,
porcelain, dimensions variable
(cc, JB)

RICHARD WOODS

Untitled, 1997, Poster print, 73 x
101 cm (gift of Paul Wilson)

BRISTOL CITY MUSEUM &

ART GALLERY

RODERICK BUCHANAN
Sodastream, 1995, video
monitor installation (1 min 30
sec), edition 10 of 19 (HMF, SR)

PETER HARRIS

Save the World, by Margret
Harris, 1967, 1998, mixed media
on board, 74.5 x 86.5 cm, Totally
in the Dark, by Rolf Harris,

1974, 1998, mixed media on
board, 21 x 30 cm (EF, SR)
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DANNY LANE
Champagne Glass, 2000, glass,
16 x 15 x 15 cm (CC, JB)

NATIONAL MUSEUM & GALLERY,
CARDIFF

DONALD RODNEY

In the House of My Father, 1996-
97, photograph on aluminium,
edition 1 of 3, 122 x 153 cm (EF,
JL), My Mother My Father My
Sister My Brother, 1996-7, human
skin, pins, 2 x 2 x 2 cm, (on loan
from the Estate of Donald
Gladstone Rodney)

TAKESHI YASUDA

Distorted Bowl, 1999, creamware,
13 (diameter) x 8 cm, Bowl with
Handle, 1999, creamware,

D40 x 15 cm (CC, JB)

CHELTENHAM ART GALLERY &
MUSEUM

REBECCA DE QUIN

Sugar and Cream Set with Tongs,
1999, silver, 6 x 11 x 9 cm (CC, JB)

HERBERT ART GALLERY &
MUSEUM, COVENTRY

LES BICKNELL

Two Walks, 1998, wood, leather,
handmade paper, stones and lead,
19 x 24 x 17 cm (CC, JB)

CORNELIA PARKER

Embryo Firearms, 1995, colt 45
guns in earliest stage of production,
19 x 13 x 2.4 cm (HMF, JL)

DONCASTER MUSEUM & ART
GALLERY

ANGUS FAIRHURST

Tree With Arms, 1998, r-type
print, edition 1 of 6, 60 x 40 cm,
Inflated/Deflated, 1997, graphite
on paper, diptych 25.5 x 28 cm
and 29.5 x 21 cm (EF, SR)

SARAH LUCAS
SexBaby, 2000, c-print, edition
5 of 10, 80 x 60 cm (EF, SR)

BROADFIELD HOUSE GLASS
MUSEUM, DUDLEY

BRUNO ROMANELLI

Boxed V1, 2000, mould melted
and polished glass, 31 x 20 x
10 cm (CC, JB)

TOWNER ART GALLERY,
EASTBOURNE

GRAHAM GUSSIN

Future City, 1996, pencil on paper
mounted on acrylic, 113 x 165 cm
(NBM, SR)

SCOTTISH NATIONAL GALLERY
OF MODERN ART, EDINBURGH
JULIAN OPIE

Imagine you are Driving.1, 1997,
vinyl, aluminium, 240 x 336 cm
(HMC, RH)

SHIPLEY ART GALLERY,
GATESHEAD

HEATHER BELCHER

Overcoat, 2000, hand made felt
wool, wooden baton support,
175 x 100 x 5 cm (CC, JB)

MARIA VAN KESTEREN
Object, 1999, elm,
14 x 36 x 35 cm (CC, JB)

HUNTERIAN ART GALLERY,
GLASGOW

CHRISTINE BORLAND
Family Conversation Piece,
1998, porcelain, wood, glass,
table, 109 x 101 x 56 cm
(HMF, RH)

BANKFIELD MUSEUM,
HALIFAX

SUSAN BOSCENCE

Fabric Length, 1992,

wax resist and block printing,
250 cm

GILLIAN LITTLE
Woven Scarf, 1995, wool,
84 x 300 cm

MERCER ART GALLERY,
HARROGATE

TACITA DEAN

Gellert, 1998, set of 4 colour
photographs, edition of 8, 38 x
59 cm (NBM, SR)

MARGARET HARVEY GALLERY,
HERTFORDSHIRE UNIVERSITY,
HATFIELD

CECILE JOHNSON SOLIZ

Five Pitchers, 1993-6, clay, wood,
paint, 210 x 53 x 46 cm

(HMF, SR)

HOVE MUSEUM & ART
GALLERY

EMMA WOFFENDEN

Pupae, 1999, slumped glass,
36 x 34 x 80 cm (CC, JB)

HUDDERSFIELD ART GALLERY
ALAN BROOKS

Untitled, 1997, oil on canvas,
168 x 140cm (EF, SR)

GEORGINA FRANKEL
Bowls, 2000, porcelain,
eight bowls, each D9 cm
(CC, JB)

IAN MCKEEVER

Day Painting, Saturday 11.4.99,
1999, oil and acrylic on canvas,
106 x 149 cm (EF, SR)

CHRISTCHURCH MANSION,
IPSWICH

DAVID RAYSON

Blackham Road, 1999, acrylic
on board, 90 x 122 cm

(EF, SR)

LEAMINGTON SPA ART GALLERY
& MUSEUM

MICHELLE CHARLES

Lydia Pinkham Photogram,

#1 #2 #3 and #4, 2000, black
and white photograms, each

41 x51 cm (EF, SR)

TACITA DEAN, GELLERT, 1998 (DETAIL), PRESENTED TO MERCER ART GALLERY, HARROGATE



JULIAN OPIE, IMAGINE YOU ARE DRIVING 1, 1997 (DETAIL) PETER HARRIS, SAVE THE WORLD, BY MARGRET HARRIS, 1967,1998
PRESENTED TO SCOTTISH NATIONAL GALLERY OF MODERN ART PRESENTED TO BRISTOL MUSEUM & ART GALLERY

— —

LUCY GUNNING, CLIMBING ROUND MY ROOM, 1993, VIDEO STILL THOMAS SCHEIBITZ, LOW SWEETIE, 1999 (DETAIL) CHRISTINE BORLAND, FAMILY CONVERSATION PIECE, 1998
(DETAIL) PRESENTED TO HARRIS MUSEUM & ART GALLERY, PRESTON PRESENTED TO HARRIS MUSEUM & ART GALLERY, PRESTON PRESENTED TO HUNTERIAN ART GALLERY, GLASGOW








































